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ABOUT THE FILM 

Tag Line 

They captured her heart.  She captured their story. 

Short Synopsis

In this story, that spans one day, cruelty, courage, love and memory collide as two generations of women bear 
witness to the brutality common to wild horse roundups in the American West. 

Long Synopsis

Wild Horses tells the story of Mills, an established LA photographer, who returns to her native Nevada 
following an urgent call from her grandmother informing her that a band of wild horses close to their hearts, 
faces governement roundup. 

In this story that spans one day, cruelty, courage, love and memory collide as two generations of women bear 
witness to the brutality common to wild horse roundups in the American West. 

Mills is exposed to an issue and follows her heart, choosing to ignore the consequences. 

BASIC SPECS
TRT : 19:10:17

Shooting Format: HD / Color
Aspect Ratio: 1.77 / 16x9

Exhibition Format: DCP, HDSR, HDCAM / 5.1
Date of Completion: March 2013

AFI Directing Workshop for Women
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Photography by Melissa Farlow



BACKSTORY ON THE WILD HORSE ISSUE

Wild Horses –also known as Mustangs- 
have long been a symbol of our Western 
heritage.   At the beginning of the 20th 
century, more than two million wild 
horses roamed the American West.  Today, 
there are more wild horses in captivity 
than there are in the wild.   Thousands of 
horses are sent to Canadian and Mexican 
slaughterhouses every year.   As you read, 
the roundups continue and dozens of herds 
are being forever removed from their lands.
 
In 1971, the Wild Free-Roaming Wild 
Horses and Burros Act was put forth to the 
disappearance of these iconic animals from 

public lands in the American West.   The Bureau of Land Management (BLM) was entrusted to oversee their 
management. Claiming damage to the range, the BLM has removed hundreds of thousands of horses from 
public lands with evident designs to benefit the extractive and the livestock industries, which are in constant 
need of more land for exploitation. In the midst of this scramble for land and money are the nation’s wild 
horses. They have no powerful lobbyists in Washington to aid them in their struggle for survival.

What is happening is wrong. But if enough voices come together on behalf of the horses, we can change the 
course of events before these majestic animals are mismanaged to extinction.  

Wild Horses seeks to add another voice to the cause for the preservation of the Mustangs. For close to 
a decade, Stephanie Martin has wanted to make a movie that draws attention to this issue.  She co-wrote 
the film Wild Horses with her Wellesley classmate Jessica Walsh and was selected to participate in the AFI 
Directing Workshop for Women. Only eight emerging Directors are chosen each year to participate in this 
groundbreaking program aimed to develop and support women directors. 

Wild Horses is as much a cry for the preservation of wild horses as it is about the moments in our lives 
where we discover what’s really important and make decisions that change everything. 

We wish to share this film with our family, friends and others who, like us, want to fight for the defense of wild 
horses. Our goal is to shed light on the issue of roundups, keep the Mustangs in the wild, where they belong, 
and contribute to their lasting protection.    
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Photographs taken by Stephanie Martin at the Owyhee Mountain Roundup. 

Nevada, November - December 2012 



DIRECTORS STATEMENT

WILD HORSES is the film I have always 
dreamt of making.   It combines two things I 
am passionate about: filmmaking and horses.   
As a cinematographer with a background in 
Political Science, this film has also given me 
the opportunity to tell a story of personal 
and political relevance in a highly visual 
manner. 

My passion for horses began when my 
mother put me on a horse at two years 
and it has grown stronger with the passing 
years.  I became aware of the plight of 
America’s wild horses about ten years ago.  
Like any citizen supportive of a cause, I 

struggled with how best to help.  Signing petitions wasn’t enough. I wanted to do more. I needed to make an 
impact.  Wild Horses was born of this journey.  

Over the course of a year, my research led me to interact with several wild horse herds in their native 
environments, witness the tragedy of wild horses in captivity, attend and document two wild horse BLM 
roundups, participate in two court cases that temporarily halted the roundups and to complete my short film 
Wild Horses as part of the AFI Directing Workshop for Women.  I am presently developing a feature length 
film about the plight of America´s Mustangs. 

My background in cinematography proved especially helpful when it came to writing and shooting the film.  My 
goal was to write a visually-driven script (rather than dialogue driven) because I felt it was important for the 
viewer to embark upon the same journey of discovery as our heroine, Mills.  Drawing from my research at 
roundups, first hand accounts, documentary footage and photographs my team and I recreated the world of 
wild horse roundups.  

The lead character, Mills, is a professional photographer; I thought it would add an interesting element to 
our film to have our character tell her story via what she sees and how she documents it. This meant that 
her photographs had to be of professional calibre. With that in mind, I contacted Melissa Farlow, whose 
photographs illustrated a 2009 National Geographic piece on Mustangs.  Inspired by her work, Bob Richardson
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(my Cinematographer) and I devised a bleached bypass look with a color palette of muted colors and almost 
washed out hues -- much akin to the Nevada desert, to convey the gritty reality of horse roundups..  As a 
contrast to this, Mills’ vibrant photographs stand out.  

I wrote the final drafts of the script with Mireille Enos in mind. Mireille conveys Mills’ thoughts and feelings 
so vividly, without uttering a word. Every decision we made supported the intention of the script. From 
the selection of the horses (we had a casting session for all 45 horses) to the production design which 
meticulously mirrored every aspect of a roundup from the corals to the vehicles utilized by the BLM, 
helicopter and horse trailers to the costumes.  We couldn’t believe our luck when the Ralph Lauren company 
agreed to provide the costumes for our heroine.  This they did because they believe in the message our film is 
attempting to communicate.  Having a clear vision and being able to communicate that concept efficiently was 
of utmost importance to me as a director.  

As a Director, I can choose the stories I want to tell and make crucial decisions as to how to tell them. My 
main character is a strong woman who makes a clear stand. I look forward to creating more female leads 
that will inspire other women and that the audience can relate to.  Role models for future generations—we 
certainly need more of those in our world.  As much as I love my work as a Cinematographer, I felt unfulfilled 
as a visual storyteller because I wanted to have more of an influence over the stories that were being told and 
the characters who transport us to new worlds.  

Anna Sewell said: “If we see cruelty or wrong that we have the power to stop, and do nothing, we make 
ourselves sharers in the guilt.” This quote served as the inspiration to write this film.  Wild Horses represents 
my voice as a filmmaker and it is my call to action.  Just as this quote served as my inspiration, I hope my film 
will serve as the motivation for people to stand up for what they believe in. 
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LEADING CAST 

Mireille Enos as MILLS

With three feature films due out this year, and two due out in 2014, Mireille Enos has quickly 
risen to the top of a short list of sought after female actors. She received both a Golden Globe 
and Emmy nomination for her role as detective Sarah Linden on AMC’s “The Killing.” As the first 
female lead in an AMC drama, the press has praised her performance in what The Hollywood 
Reporter has called her “breakout role.” She will begin production on Season 3 in March.

Enos can currently be seen in the Warner Bros. crime drama “Gangster Squad,” for director 
Ruben Fleischer. The film, starring Josh Brolin, Ryan Gosling, Sean Penn and Emma Stone, follows 
a specially recruited team of LAPD officers dedicated to combating the influx of East Coast 
gangsters to Los Angeles in the 1940 and 50s. Enos garnered praise for the warmth and emotion 
she brings to the role. The Huffington Post proclaimed “some of the best work comes from 
Mireille Enos as Brolin’s wife…Enos has genuine chemistry with not just Brolin but with Gosling 
in their terrific scene together.”

In June, Enos will star as the female lead alongside Brad Pitt in the Marc Forster-directed blockbuster “World War Z” for Paramount 
Pictures. Based on the novel by Max Brooks, the film looks at the aftermath of a global zombie war 10 years after the conflict.

In addition, she recently wrapped production on two other films including “Ten,” directed by David Ayer starring Sam Worthington, 
Terrence Howard and Arnold Schwarzenegger, and “Devil’s Knot,” directed by Atom Egoyan, starring Colin Firth and Reese 
Witherspoon. In “Devil’s Knot,” Enos plays Vicki Hutcheson, an important witness in the murder trial of the West Memphis 3.

Currently, Enos is filming the psychological thriller “Queen of the Night” for Egoyan, who was so impressed with
her work in “Devil’s Knot,” he was determined to cast her in this emotionally charged role opposite Ryan Reynolds.

From 2007-2010, Enos starred in the HBO drama “Big Love.” Impressed by her range and versatility, producers
gave Enos a double role to play as twins Jodean and Kathy Marquart. Critics have commended Enos on her finely nuanced 
performance, calling her “luminous” and heralding her as “the actress who best captured the out-of-time otherness of compound 
life.”

In 2009, Enos returned to the stage starring opposite Annette Bening, David Arquette and Julian Sands in Joanna
Murray-Smith’s comedy The Female of the Species at the Geffen Playhouse. “Mireille Enos nearly steals the show as Bening’s 
wonderfully distraught daughter” touted the Hollywood Reporter.

In 2005, Enos won the role of Honey in the Broadway revival of Who’s Afraid of Virginia Woolf? opposite industry veterans Bill Irwin 
and Kathleen Turner. It opened to glowing reviews and earned her a Tony nomination for “Best Featured Actress in a Play.” Enos 
joined the original cast when the play was transferred to London’s West End in 2006.

Born to an American father and French mother, Enos was raised in Houston where she attended schools for the dramatic arts. While 
studying acting during her third year at Brigham Young University, she was invited to join a two-month project at the Classic Stage 
Company in New York City. She bought a one-way bus pass and the rest, asthey say, is history.

For more information contact:
Jennifer@sw-prshop.com or Molly@sw-prshop.com



LEADING CAST  

Barbara Tarbuck as BECKS

Trained on a Fulbright Grant to the London Academy of Music and Dramatic Art, Barbara’s New 
York theatre work began with Joseph Chaikin’s famed production of AMERICA HURRAH and 
includes the American premiere of Harold Pinter’s LANDSCAPE & SILENCE, David Mamet’s 
WATER ENGINE at the Public Theatre and on Broadway, Neil Simon’s BRIGHTON BEACH 
MEMOIRS on Broadway,  the National Tour of BROADWAY  BOUND, and off Broadway AN 
EVENING WITH SYLVIA PLATH at the Sheridan Square and ENTER THE NIGHT by Marie Irene 
Fornes at the Signature ON 42ND STREET. 

Regional standouts are BECKY SHAW, SIDNEY BECHET KILLED A MAN, and BLUE WINDOW 
all at South Coast Repertory, LONG DAYS JOURNEY INTO NIGHT at Dallas Theatre Center, 
SIX CHARACTERS IN SEARCH OF AN AUTHOR at Williamstown, DEATH OF A SALESMAN 
at San Diego Rep and THE CRIPPLE OF INISHMAN at Geffen Playhouse. Film highlights are 
WALKING TALL, CURLEY SUE, and Peter Greenaway’s TULSE LUPER SUITCASES.  

In the 2012-2013 season she stars as Jessica Lange’s Mother Superior in multiple episodes of 
AMERICAN HORROR STORY .  Other favorite TV roles include MAD MEN, GLEE, COLD 
CASE, ER, CSI, CSI: NY, a season on FALCON CREST playing Jane Wyman’s doctor, an earlier 
season on CAGNEY AND LACEY as Captain Samuels wife, but is most recognized by the public 
for fifteen years as Australian Jane Jax on GENERAL HOSPITAL. 
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LEADING CAST 

Brooke Shields as HERSELF

Brooke Shields began her accomplished professional career at only eleven months of age when 
she was selected as the Ivory Snow Baby, and by age 3 was a runway model. At age 9, Shields 
began her extensive film career when she won her first acting role in “Alice Sweet Alice” and 
rapidly gained fame after staring in Louis Males’ “Pretty Baby,” the Palme D’or Award winner 
at the Cannes Film Festival, and the coming of age tales “Blue Lagoon” and “Endless Love.”  As a 
model, Brooke has graced the covers of hundreds of magazines, most notably Time Magazine as 
the “Face of the Eighties”. Today, Shields continues her prolific appearances in a broad range of 
worldwide publications, decades after it all began.
  
In addition to her film achievements, Shields has maintained a successful and critically acclaimed 
television career. Her work on The NBC hit “Suddenly Susan” garnered her a Golden Globe 
nomination, and she received an American Comedy Award nod for her guest role on “Friends”. 
Brooke is the recipient of five People’s Choice Awards, and has guest starred on a wide range 

of hit shows including “That 70’s Show”, “Hannah Montana”, and “Two And A Half Men.” Her television work continued most recently 
starring on Candace Bushnell’s “Lipstick Jungle” on NBC.

Shields is the best selling author of several books, including “The Brooke Book,” “On Your Own,” and the highly publicized and critically 
acclaimed “Down Came the Rain: My Journey Through Postpartum Depression.”  Brooke has recently tapped into her experiences as a 
mother, successfully branching out into the world of children’s books, penning “Welcome To Your World, Baby” and “It’s the Best Day Ever 
Dad” for Harper Collins. 

While attending Princeton University, Brooke pursued her love of Theatre as a member of the Princeton Triangle Club. Shortly 
after graduating with honors, she made her Broadway debut as Rizzo in the hit musical “Grease”, for which she earned the Theatre 
World Award in 1994 for “Outstanding Debut on Broadway.”  Shields went on to star in “Chicago”, “Wonderful Town”, and “Cabaret”, 
all of which earned her rave reviews. Last year, Brooke starred in a variety of on-stage productions. She assumed the iconic role of 
Morticia Addams alongside Roger Rees in the hit Broadway show, “The Addams Family.” Brooke appeared in the acclaimed ensemble 
“Girls Talk,” written and directed by Roger Kumble, starring alongside Andréa Benewald, Leslie Bibb, and Constance Zimmer in a play 
about Brentwood’s elite, status-climbing mothers. Brooke also had her critically acclaimed nightclub debut at Feinstein’s at The Loews 
Regency, performing “In My Life”, a freewheeling music and stand-up romp through her life’s ups and downs. The show sold out its 
entire run.

In addition to her professional career, Brooke continues to be a strong advocate for children’s rights and literacy, and is the happily 
married mother of 2 beautiful daughters.



     Tuff as PHANTOM

Tuff aka KEEPIN CHARGE has starred in commercials, several television shows and films.   Among his credits, he has worked as one 
of the double horses on HIDALGO, performed extreme stunts on the boat on THE RING, doubled as FLICKA, was cast as Jeremy 

Irons’ horse on APPALOOSA and portrays Phantom, the lead horse on WILD HORSES.  He’s still a fairly young horse by movie 
standards and has a long ahead of him.  He has every potential of someday becoming as famous and celebrated as his father, Justin 

aka DOCS KEEPIN TIME, best known to thousands of horse lovers around the world as Black Beauty

LEADING CAST 
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THE FILMMAKERS

Stephanie Martin :: Writer/Director

The power of film to both entertain and educate and as a result, move people 
into action, is what drives Stephanie’s work.  Adding to a successful career 
as a Director of Photography, Stephanie recently completed the prestigious 
Directing Workshop for Women Program at the AFI where she directed her 
first short film, Wild Horses.  Stephanie is currently developing a feature length 
script based on the short about the plight of wild horses in the Western United 
States.
 
As a Cinematographer, Stephanie has hung from a helicopter over the nighttime 
waters of Puerto Rico to document the rescue of 90 passengers on a Yola, 
hovered over the Canadian Rockies in below freezing weather only to find 
her safety belt became unhooked mid-flight; hung from a crane in Malta over 
hundreds blood-thirsty zombies; followed illegal aliens on horseback in the 
Arizona desert, Latin American rock stars in L.A. and sex-crimes detectives in 
Florida; shot a supernatural thriller in the deserts of Morocco, a Bollywood 
musical in Mumbai and a love story in Mexico. Adventure and cross-cultural 
experiences have marked Stephanie Martin’s career in film from the get-go.
 
Born in Sao Paulo and raised mostly in Buenos Aires, Stephanie discovered 
her passion for film while at Wellesley College where she studied French 
and Political Science. Following graduation, Stephanie moved New York 
where she began as a set lighting technician in independent films before 
attending the American Film Institute to earn her Master of Fine Arts degree 
in Cinematography. She has worked on features, shorts, documentaries and 
commercials all over the world, amongst them Daniel Myrick’s The Objective 
and most recently as operator Ryan Murphy’s Eat Pray Love and on Marc 
Forster’s World War Z. 



THE FILMMAKERS

Tara Tucker :: Producer

Tara is inspired every day to be working with the medium that in her mind 
bridges all mediums of art upon one canvas. She studied fine art and graphic 
design in her undergraduate studies and went on to work as a creative assistant 
at Twentieth Century Fox from 2008 - 2010 getting her hands wet on some of 
the companies major projects including GLEE, THE SIMPSONS and AVATAR. 

Tara made the real commitment to be behind the camera in 2010 when she 
went on to pursue her MFA at the American Film Institute in order to devote 
herself to creative producing. She has recently produced two short films, FIRST 
IN FLIGHT and WILD HORSES that will hit the 2013 film festival circuit. Tara 
has a passion and true love for story and believes it to be a truly powerful and 
effective medium to communicate to the entire world. 

Jessica Walsh :: Co-Writer/Producer 

Jessica has spent the past decade as a communications and patient advocacy 
consultant, working for clients in the public and private sector on both sides of 
the Atlantic, specializing in the healthcare sector. The focus of Jessica’s work is 
on raising awareness and using communications, advocacy and social networks 
to contribute to better health outcomes. Throughout her career, Jessica has 
created communications tools across a range of media, focusing on developing 
compelling narratives that drive behavior change, so somehow filmmaking 
doesn’t feel as foreign as it probably should. She is delighted to be working 
alongside Wellesley classmate, friend and riding companion Stephanie Martin on 
her first project in narrative film. Jessica lives in London.
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THE FILMMAKERS

Maria Cozzi :: Executive Producer  

Maria Cozzi is a producing member of Elephant Eye Theatrical, a production 
company that develops event-type musicals for Broadway. Based in Chicago, 
Elephant Eye produced The Addams Family which opened on Broadway at the 
Lunt-Fontanne Theatre in 2010. In addition to the national tour, the The Addams 
Family will soon be seen in South America, Australia, London and Mexico City. 
Elephant Eye is currently developing Beauty, Bruce Lee and Venice.
Ms. Cozzi produced two new plays Off-Broadway: Lanie Robertson’s Woman 
Before a Glass starring Mercedes Ruehl, in 2005; and Joanna Glass’s Trying, 
which won Chicago’s Joseph Jefferson Award for Best Play, in 2004. In 2005, she 
also produced Bread by Margaret Hunt in Italian at the Teatro dell’ Orologio in 
Rome.

In addition to producing Maria Cozzi has written several award winning 
screenplays. Fin Chaser was a finalist at the The Sundance Institute 
Screenwriter’s Lab; Love Scores was a finalist at the Beverly Hills Film Festival. 
She is currently working on a comedy, You Gotta Have Faith.

Erich Joiner :: Executive Producer  

Joiner works and surfs out of Manhattan Beach,Caifornia. He started his 
advertising career as an art director at Goodby, Silverstein - Partners in San 
Francisco, where he collaborated on highly-regarded work for Sega, Isuzu and 
the debut of the Got Milk? campaign.

Joiner rose to associate creative director/art director before initiating a leap 
into the great unknown of directing by co-founding Tool of North America. 
Combining memorable performances from a wide range of actors with potent 
visual impact, Joiner had earned considerable attention and accolades for his 
work on DHL, MTV, Bud Light, Honda, Yahoo, Fox Sports, Lexus and Miller Lite, 
to name a few.
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Stacie Mathewson :: Executive Producer 

Stacie Mathewson has been an active member of the communities of Reno, 
Nevada, Palm Desert and Del Mar, California for more than a decade.  She is the 
founder of The Stacie Mathewson Foundation, and her work is focused on youth 
recovery programs.  She was raised in Anchorage, Alaska, and still has family 
that lives there.  Her younger sister, Vickie, worked on a horse ranch during the 
Alaskan summers and Stacie would spend time visiting her there, riding and 
feeding the horses. 
 
Stacie lives for her family, and loves spending time with them every spare 
moment she gets.  She looks forward to taking her granddaughter, Brooke, 
riding when she is a little older and sharing her love for horses with her.  
Stacie is a strong believer in showing respect and appreciation to the wild 
horses for their important role in American history of building this country.    

Sara Nichols :: Executive Producer 

Sara Nichols works as an environmental and political activist in Los Angeles. 
Before running for Congress in 1994, she worked as an international flight 
attendant for TWA, a public defender, and a staff attorney for a public interest 
environmental organization in Pennsylvania. Sara holds a Master’s degree in 
Counseling Psychology from the University of New Hampshire and a JD from 
Villanova University Law School. 

For most of her adult life, Sara has been an advocate for various environmental 
organizations and political candidates who support environmental sustainability, 
conservation and women’s reproductive rights. She served on the Mulholland 
Design Review board for three years, Americans for a Safe Future board for 
4 years and her homeowners’ association board for 5 years; as its President 
for one year. Currently, she serves on the boards of TreePeople and Women’s 
Campaign International and the National Advisory Board for Union of 
Concerned Scientists.  She is active with Planned Parenthood Guild of Los 
Angeles, Conservation International and is co-founder of Los Angeles Bioneers.
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THE FILMMAKERS

Spyros Skouras :: Executive Producer  

Born and raised in Los Angeles, California, Spyros A. Skouras got his start in the 
entertainment industry in 1979, when he took a “summer job” in the mail room 
at the boutique talent agency, Herb Tobias & Associates. He found the business 
“thrilling” and it quickly became his passion. He was very fortunate to work in 
a supportive environment with a great group of people and he couldn’t wait to 
get to the office for fear of “missing something”...

Skouras began studying at UCLA in the fall of 1979, but because his “summer 
job” had gone so well, he continued working at the agency.  In July 1982, 
when he helped one of the agency’s clients obtain a “series regular” role on a 
successful television show, he was promoted as a talent agent. 
For the next year and a half he spent a great deal of time in the phone booth 
at UCLA’s “North Campus”, several times coming under scrutiny for possibly 
being involved with “illegal activities”… (haha, it’s true) One professor gave 
Skouras a failing grade on a test when he explained that he was going to miss 
the test due to being “at the Cannes Film Festival” for the premiere of a clients 
film… Somehow, in 1984, Skouras managed to graduate from UCLA with a BA 
in English Literature. 

By that time he was even more passionate about the business, and his career as 
an agent for actors, directors and cinematographers was well under way. 
When Herb Tobias suddenly passed away in 1987, Skouras purchased the agency 
and started his own company, Tobias-Skouras & Associates. The agency was an 
immediate success representing actors such as Johnny Depp, directors such as 
Lasse Hallstrom and cinematographers such as Robert Richardson. 
In his first year of being in business on his own, five of Skouras’ clients were 
nominated for Academy Awards. That was the start of a trend, which has 
continued through out Skouras’ career. Every year since, one or more of his 
clients have been nominated for, or have won the Academy Award...
In 1990 Skouras joined forces with literary agent, Geoffrey Sanford to form 
Sanford-Skouras-Gross and Associates. 

In 1994 Skouras formed a new company, The Skouras Agency, one of the first 
agencies to focus exclusively on the representation of “below the line” talent. 
For the last 19 years he and his team have focused on providing the highest 
quality representation for an exceptional group of cinematographers, production 
designers, film editors and line producers.



THE FILMMAKERS

Chris Kursel :: Editor 

Chris Kursel is from a rural suburb of Milwaukee, WI. Horses, a lifelong 
passion of his mother, were an early and influential presence in his life -- 
they lived, literally, in his back yard. He graduated from Boston University’s 
College of Communication with a degree in Film/TV. As an editor, he began 
at top advertising agencies Modernista! (Boston) and Evolution Bureau (San 
Francisco) on award winning campaigns. He currently works under Hank 
Corwin at renowned edit house Lost Planet (Los Angeles), where he cuts films, 
commercials, music videos and other longform content. His work as a writer/
director/editor has appeared in Creativity, Adweek, FuseTV, numerous literary 
magazines and the Cannes Film Festival. His most recent film work includes a 
feature documentary on infamous Brooklyn Dodger Ralph Branca and 1951 
pennant race.   

Robert Richardson, ASC :: Director of Photography 

Robert Richardson is a three-time Academy Award winner for Best 
Cinematography for his work on Oliver Stone’s historic tapestry JFK, Martin 
Scorsese’s THE AVIATOR, and most recently for Scorsese’s HUGO.
HUGO marked Richardson’s seventh collaboration with Martin Scorsese, having 
previously worked on CASINO, BRINGING OUT THE DEAD, SHUTTER 
ISLAND and the documentary GEORGE HARRISON: LIVING IN THE 
MATERIAL WORLD. Richardson also lensed and supervised an all-star group of 
cinematographers on the Rolling Stones concert film SHINE A LIGHT.
Richardson has enjoyed a long-standing relationship with director Oliver Stone. 
Their work together includes NATURAL BORN KILLERS, DOORS, NIXON, 
BORN ON THE FOURTH OF JULY and PLATOON, the latter two of which 
Richardson garnered Academy Award nominations.

Richardson’s other credits include SNOW FALLING ON CEDARS, THE 
HORSE WHISPERER, THE GOOD SHEPHERD, EIGHT MEN OUT, A FEW 
GOOD MEN, and the upcoming WORLD WAR Z, directed by Marc Forster 
and starring Brad Pitt. Richardson has photographed several documentaries 
with Errol Morris, including FAST, CHEAP AND OUT OF CONTROL, 
MR. DEATH, and the unflinching Abu Ghraib documentary STANDARD 
OPERATING PROCEDURE.

Richardson most recently lensed DJANGO UNCHAINED (for which he is 
nominated for an Academy Award), his fourth film collaboration with Quentin 
Tarantino, having worked on KILL BILL: Volumes 1 and 2, and INGLOURIOUS 
BASTERDS, which garnered eight Academy Award nominations, including Best 
Cinematography
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THE FILMMAKERS

Hauschka :: Composer   

Hauschka is the alias of German pianist / composer Volker Bertelmann, who 
currently resides in Dusseldorf, Germany. He studied classical piano for ten 
years, but his work as Hauschka is based upon a playful exploration of the 
possibilities of the ‘prepared’ piano — a playfully disruptive intervention into the 
preconceived idea of the piano as a pure-toned, perfected instrument waiting 
for a gifted virtuoso to play on it. With the aid of his interventions, the piano 
becomes as much a machine for generating rhythms as it does for melody. 

In addition to album and performance collaborations with celebrated violinist 
Hilary Hahn, drummer Samuli Kosminen (Iceland’s Mum) and Calexico’s Joey 
Burns and John Convertino, Hauschka has continued to work on numerous 
other projects, most notably in the fields of film, theatre, dance and art. He’s 
contributed to various film soundtracks (one for winner of the 2007 Akira 
Kurosawa Short Film Award, Blotsky, (in which he also starred,) and four film 
scores - including Doris Dorrie’s, Gluck, nominated for Best Film Score at the 
German Film Prize in 2012. His stage work includes 2006’s remix of Wagner’s 
Parcifal (in collaboration with Stefan Schneider) for Berlin’s Hebbel Theatre and 
in 2011 he composed an 18 minute overture for Rittberger’s Puppen, part of the 
2011/12 theatrical season at Dusseldorf’s Schauspielhaus.

Always unpredicable, HAUSCHKA continues to offer only one certainty; that 
the next step he takes will no doubt be as unexpected as the direction from 
which he has come. 

Rick Shuster :: Helicopter Pilot   

I’m fortunate enough to have my passions also be my career, flying helicopters 
and making films. I’ve had the good fortune of flying on over 100 films, and 
hundreds of commercials. In doing so I have had the pleasure of working with 
horses on several films and commercials. By far “Wild Horses” has been the 
most challenging and rewarding experience with horses to date. The difficulty 
was to be able to do numerous takes flying with the same horses, while insuring 
not to spook or harm them. We had an incredible crew that insured that 
happened. Thank You Stephanie for letting me be a part of your passionate film. 
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Page Buckner :: Production Designer 

Page has always been passionate about design. Early in high school, he had 
an internship at an architectural firm that set him on a path to becoming an 
architect. Until a last minute visit to Los Angeles opened him up to a different 
path into a different design arena, and he has never looked back since. He has 
Art Directed such films as Transformers 1&2, Incredible Hulk, Iron Man 2, The 
Amazing Spiderman and more recently, Django Unchained. He has also designed 
award winning commercials and music videos, along with several short films that 
have won festivals and awards around the world.   

Rex Peterson :: Liberty Horse Trainer

People often ask “how did they get that horse to do that?” when watching 
a film with horses.  Rex explains that like in any good relationship once you 
have trust, communication, respect, and knowledge, you can accomplish almost 
anything.  

Rex Peterson brings 50 years of experience working with horses and riders, in 
a range of riding styles – Western, English, Dressage, Trick Riding (from the age 
of 7-24 around the world), Rodeo, Driving, and Harness – in both the movie 
industry and with private clients.

With over five decades of experience training horses for film, Rex has become 
an actor favorite, often sought after in Hollywood as the horse wrangler. His 
best known work includes The Black Stallion, The Horse Whisperer, Hidalgo, 
Flicka, Dreamer, Appaloosa, All the Pretty Horses, The Ring, The Patriot, Buddy, 
Crazy Horse, Far and Away, Sylvester, Three Amigos, Runaway Bride and, Black 
Beauty. His tremendous patience, kindness and understanding allow Rex to 
train horses to do what others claim impossible.

In a world where most trainers focus on one discipline, Rex is unique in that he 
can improve any horse from any area of the horse world. He does not believe 
in the expression “I can’t”.  According to Rex “either you’ll try or you won’t, 
anything is possible”. Rex loves a challenge. 
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Melissa Farlow :: Stills Photographer   

Melissa Farlow dreamed about horses when she was young girl and wrote a 
heart-felt letter to Roy Rogers asking him to send her Trigger. The following year 
her parents gave her a docile, one-eyed, old cow pony that chewed tobacco and 
ate watermelon rinds whom she adored.

Farlow has worked extensively in the American West for the National 
Geographic Society driving 20,000 miles to photograph public lands and a 
project on mustangs where she encountered wild horse herds in Nevada, 
California, Oregon, South Dakota, Wyoming and Montana. Besides 15 projects 
for National Geographic magazine, Farlow photographed for two books -- Wild 
Lands of the West and The Long Road South.

Farlow won a Pulitzer Prize with photo staff of the Courier-Journal and 
Louisville Times, and her portfolio was awarded honors while she worked at 
the Pittsburgh Press. She moved to freelance where besides Geographic, she is 
published in Smithsonian, GEO, LIFE, Sierra and National Geographic Traveler 
magazines and more than 40 books by various publishers.  In addition, she has 
photographed projects for the Heinz Endowments and the Ford Foundation. 
Her images are recognized in multiple national and international competitions, 
and she was recently named into the Indiana Journalism Hall of Fame. 
 
Farlow received journalism degrees from the University of Missouri where she 
taught photojournalism classes, and from Indiana University where in 2012 she 
received a Distinguished Alumni Award. She and her husband, Randy Olson, also 
a longtime National Geographic contributing photographer have traveled to 
over 50 countries in the past 20 years on assignments. In addition, they lecture, 
teach workshops and are on the faculty of the Missouri Photo Workshop. 
Their website address is www.olsfarlow.com
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Kimerlee Curyl  :: Publicity Photographer

Loving everything “horse” from the moment she could breathe, the unfolding of 
Kimerlee’s life thus far makes perfect sense. The Hollywood dream moved her 
to the west but it was the heart of a horse that changed everything. Working on 
both sides of the camera, Kimerlee has the natural ability of capturing emotion, 
delivering imagery that has been described as unique, dramatic and evocative. 
Her first solo show debuted in Los Angeles with record-breaking gallery 
sales. She is represented by one of the country’s largest fine art publishers, 
prestigious galleries as well as international collectors. Her work has been used 
in numerous advertising campaigns and product branding.

Kimerlee works with all breeds of horses, travels extensively and has been 
fortunate to photograph some of the most beautiful and expensive horses 
in the world. She loves them all, yet there is a corner of her heart that beats 
faster and belongs to America’s legends, our wild horses.

Dedicated to the cause for many years, Kimerlee’s hope is to inspire others, 
not only to appreciate the beauty of the creatures, but to take an interest in 
helping preserve their place on this land. The same land that they allowed us 
to travel upon as we revolutionized this country no that many years ago. Now, 
sadly, America’s wild horses are facing their final stand as we continue to round 
them up, keep them in long term holding and ship them off to destinations 
“unknown”... slaughter...we are rapidly destroying our nations heritage. 
Kimerlee firmly believes by the history laid behind us, that we are destroying 
ourselves in the process. Losing something so sacred to our history, so rich to 
the land and so majestic to our spirits, the time is now to act in their behalf.

In 2004 after 15 years of pounding the Hollywood pavement, Kimerlee 
purchased her first horse and along with that, visited a place called Return to 
Freedom, American Wild Horse Sanctuary. “These two events save my life. My 
mare who has been the best teacher I have ever experienced and Return to 
Freedom, a magical place I’m extremely proud to be part of. My heart and soul 
have grown on this land, and although I travel, immersing myself into enormous 
herds of America’s wild horses, it’s here I will always come back to, support 
and call home. Horses have taught me life’s greatest lessons. It will continue to 
be my deepest desire to educate through art and awareness. We must be the 
voice for these living legends, they are our heritage. We built this great nation 
by holding onto their manes and riding the spirits of their hearts. To lose them 
would be a tragically irresponsible disrespect to our past, present and future.” 

http://www.kimerleecuryl.com/
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Kathleen McInnis :: Publicity Consultant and Festival Strategist 
  

Kathleen McInnis is a Film Strategist with a distinctive background in Film 
Festivals and Publicity Consulting. 

A veteran of the global film festival circuit, Ms. McInnis has been Festival 
Director, Director of Programming (Film Curator and Industry Programming), 
and Director of Publicity/Promotion at such prominent festivals as Seattle 
International Film Festival, Slamdance Film Festival and Palm Springs ShortFest 
(Variety 8/2010: “Palm Springs ShortFest has groomed one of the world’s most 
prominent short showcases”).

Ms. McInnis works in concert with filmmakers to maximize their festival 
experience and opportunities. As Festival Strategist, Ms. McInnis takes her clients 
through their premiere screenings at such festivals as Sundance, Berlin, Toronto, 
Cannes, Rotterdam, Karlovy Vary, Palm Springs and Galway. 

As Publicity Consultant, Ms. McInnis works with her filmmakers at all stages 
of their film project, from development through festival premieres, to craft 
marketing materials and language ideally suited for the promotion of both the 
film and the filmmaker. Her recent films as Unit Publicist include The Door 
(Istvan Sabo, starring Helen Mirren), One Square Mile (Charles Olivier Michaud, 
starring Richard Jenkins, Kim Bassinger) and John Carpenter’s The Ward.
Ms. McInnis currently teaches film festival strategies at UCLA School of Theater, 
Film and Television and NYU-Tisch/Asia, and was the inaugural Film Festival 
Specialist at Loyola Marymount University School of Film & Television. 
She was an Editor-at-Large for MovieMaker Magazine, and VP of Filmmaker and 
Festival Relations at FilmFestivals.com. Ms. McInnis is also the co-creator of the 
SIFF Fly Filmmaking Challenge, and has produced nearly 3 dozen short films. She 
is also one of the producers on the award-winning feature documentary Sweet 
Crude (2010). 

Her credit list can be found at http://pro.imdb.com/name/nm0570603/ 
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CREDITS 

Directed By
Written By

Produced By
Executive Producers

Cinematography By
Still Photography By

Production Design By
Costume Design By

Production Sound By
Post Production Supervisor & Visual Effects Producer

Edited By
Music By

Head Horse Trainer
Head Wrangler

Casting By

Mills
Becks

Brooke
Phantom

Stephanie Martin
Stephanie Martin & Jessica Walsh
Tara Tucker & Jessica Walsh
Maria Cozzi
Erich Joiner
Sara Nichols
Stacie Mathewson
Spyros Skouras

Robert Richardson, ASC
Melissa Farlow
Page Buckner
Courtney Hoffman 
Mark Ulano
Ron Ames
Chris Kursel
Haushcka
Rex Peterson
Scott Perez

Monika MIkkelson 

Mireille Enos
Barbara Tarbuck
Brooke Shields
Tuff

CAST
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Hair Stylist
Stylist

Stylist Assistant
Makeup Artist

Makeup Assistant
Lighting Technicians

Camera Assistant

Judas Horse Wrangler
Judas Horse

Phantom Doubles

Lay-Down Horse
Shepherd Olsen (IC Officer)

BLM Contractor
Rangers

Policman

Wranglers

Kristin Berge Wahl
Courtney Hoffman
Lindsay Evans
Becky Cotton
Miki Matsuno
Knoa Knapper
Tara Tucker
Alex Thompson

John Bowman
Scout
Tazz
Tutt
Pequenio
Mitchell Salberg
Kathleen McNearney
Clyde Sacks
Bob Telford
Josh Printup

John Etter
Rob Beams
Monty Joe Petska
Rick Moffitt
Scout Hendricks
Corbin Livingston
Eric Olson
Hector Martinez
Rex Peterson
Scott Perez
Brian Groh
Ryan Peterson

CAST
Photo Shoot Crew

Roundup



CREDITS 

Helicopter Pilot

First Assistant Director
Co-Producer

Unit Production Manager/Associate Producer
Production Supervisor

Second Assistant Directors

Second Second Assistant Director

First Assistant Camera
Second Assistant Camera

Additional Second Assistant Camera

Camera PA’s

Camera Intern

Operators

First Assistant Camera
Second Assistant Camera

DIT
VTR

Rick Shuster

Bettina Godi
Justin Dalzell
Bayard Outerbridge
Geno Imbriale
Joe Gray
Genghis Jorgensen
Craig Chapman

Scott Beckley
Kevin Milligan
Ryan Monelli
Johnny Shier
David MacDonald
Rochelle Brown
Frank Mobillo
Jennifer Anise
Jason Gonzalez
Jean-Paul Bonneau

Baz Idoine
Erich Joiner
Bob Smathers
Sherrie Miranda

Glen Derry
Tom Loewy

A-Camera

B-Camera
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Assistant to Melissa Farlow
Apprentice to Melissa Farlow

Photo Shoot Still Photography

Chief Lighting Consultant
Gaffer

Best Boy Electric
Electrics

Key Grip
Best Boy

Dolly Grip
Crane Technician

Rigging Key
Grips

Art Director
Assistant Art Director
On-Set Prop Wrangler

On-Set Dressers

Set Dressers

Art PA’s

Philip Martin
Maya Wali-Richardson
Jana Cruder

Ian Kincaid
Chase Livengood
Jason Auguston
Alex Lizotte
Joey Blackburn
Justin Dixon

Chris Centrella
Hugh McCallum
Dan Pershing
Mike Duarte
Bill Summers
Mike Milella
Yolanda White
Steve Serna
Lou Landolph
Hunter Rogers
Michael Schoenfeld
Kaiyoti Pesante
Michelle Lawler

Oliver Bernsen
Elena M.L. Albanese
Whitney Donald
Derrick Sims
Young-Ok Lee
Gino Saada
Craig Chapman
Dustin Alpern
Ryland Burns
Shaz Taylor
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Stand-by Greens
Graphic Designer

Drapery Master
Paint Supervisor

Costume Supervisor
Set Costumer

Make-Up Department Head and Make-up FX
Hair Department Head and Equine Hair & FX

Hairstylist and Make-up Artist
Hair and Make-up Intern

Special Effects Courtesy of

Production Coordinators

Office PA

Gang Boss

Production Assistants

Steven Hanks
Jaime Neese
Brad Curry
Josh Morris

Lindsay Evans
Christine Nguyen

Rebecca Cotton
Kristin Berge Wahl
Miki Matsuno
Julia Cooper

KNB EFX Group Inc. 
Greg Nicotero

Yonatan Mallinger
Danae Jones

Livia Nowlin

Johnny Ziello

Pete Kelley
Melissa McKerchie
Hectorlyne Wuor
Jordan Cantu
Tony Hsieh
Thorir Fienberg
Doug Disante
Eli Montgomery

Maggie McLean
Rachel Rodgers
Jack Cooper
Sam Cooper
Austin Ford
Django Tree
Cody Ross
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Assistant to Mrs. Shields

Script Supervisor
Script Consultants

Story Board Artists

Boom Operators

Utility Sound Assistants

Sound Intern

Visual Effects Supervisor

Editorial and Post Audio Facilities Provided By
Assistant Editor

Lost Planet Executive Producer
Lost Planet Producer

Post PA

Sound Design and Sound MIx By
Sound Assistant

Post Production Facilities Provided By
DI Colorists

Color Assist
DI Producer

DI Conform Editor
DI Image Scientist
DI Optical Artist

Cinemascan Producer

Michael Zarara

Donna Lane
Valerie Martin
Robert Richardson
Marc Vena
Amy Umezu

Thomas W. Hartig
Patrushka Mierzwa
Min Hu
Alexandra Garland
Molly Ulano

Adam Gerstel

Lost Planet
Federico Brusilovsky
Gary Ward
Jaclyn Paris
Alexis Gold

Robert Feist
Edward Santee

EFilm
Yvan Lucas
Benny Estrada
Luis Silva
Rosalie A. Staley
Amy Pawlowski
Christopher “CJ” Julian
Patrick Clancey
Ken Lebre
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Drivers

Water Truck 

Fuel Truck Driver

Catering

Craft Service Key
Craft Service Assistant

Set Medics

American Humane Representatives

Website and Poster Photography By

Website Design By

Publicity Consultant / Festival Strategist

Poster Design By
Theatrical Account Director / Creative

Art Director, Print

Pete Kelley
Johnny Ziello
Steve Harris
Stewart Leon
Abel Gevara
Richard Lalonde
Josh Carter

Mel Underwood Water Trucks

Edward Felix

Alex’s Gourmet

Adam Feinberg
Hectorlyne Wuor

Josh Printup
Phillip Toriello

Laura Sweet
Joan Waldman
Danielle Macdonald-Wolcott

Kimerlee Curyl

Mark Thorburn at www.pitchperfectdesign.com

Kathleen Mcinnis

Art Machine/Trailer Park
Christiane Friess
Matthew Yuguchi
Zach Ris
Christopher Estes
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Music composed and conducted by Hauschka
Additional music by Hilary Hahn and Hauschka

Additional violin by Sabine Konner
Cello by Daniel Brand

“Stillness”
Written by Hauschka and Hilary Hahn

Performed by Hauschka and Hilary Hahn
Courtesy of Deutsche Grammophon GmbH, Hamburg under license from Universal Music Enterprises

“Godot”
Written by Hauschka and Hilary Hahn

Performed by Hauschka and Hilary Hahn
  Courtesy of Deutsche Grammophon GmbH, Hamburg under license from Universal Music Enterprises

“Adash”
Written by Hauschka and Hilary Hahn

Performed by Hauschka and Hilary Hahn
      Courtesy of Deutsche Grammophon GmbH, Hamburg under license from Universal Music Enterprises

  
  Published by Music Sales Corporation ASCAP o/b/o Needle Wood Publishing ASCAP   
  



CREDITS 

THIS FILM WAS PRODUCED WITH THE FINANCIAL SUPPORT OF: 

Maria Cozzi

Erich Joiner

Spyros Skouras

Stacie Mathewson

Teri Claus

Anne-Cecilie Engell

Kathy Trustman

Barbara Bosson

Meredith Baer

Larry McConkey Productions

Hanne and Bill Walsh

Peter Lawlor

Mausi Muller

Jennifer Brunet

Jose Stemkens

Jennifer McGowan

Abby Goldenfarb

Angela West

Betsy Castle

Greg Starner

Melinda Claybaugh

Stephanie Haten

Jillian Longnecker

Mary Garren

Sandra Hisaw

Jared Gross

Patrick and Lisa Bradley

Charlotte Binstead

Barbara Landi

Amy Westcott

Robert Dawson

Marion Brand

Tom Holladay

Trixie Sue Smart

Mary Uhlenhopp

Nancy Tillman

Katie Osumi

Mariana Valladares

Carly Murphy
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Catey Laube

Traci Dinwiddie

Sarah Gertrude Shapiro

Michael Grela

Deborah Robinson

Piers Bath

Angela Eren

Chris Raymond

Steffie Neubauer

Carol Mollett

Amber Spierer

Mary Martin Marenberg

Dawn Sumerford

Christopher Merrill

Antoneta Kastrati

Debbie Ochsner

Gilly Fraser

Sue-Ling Braun

Tom Damoth

Staci Barron

Lisanne Sartor

Debbie Hollingsworth

Nanquette Laurence

Olga Wilhelmine Munding

Jessie Lamando

Shaz Bennett

Eliana Coffidis

Roxanne Reyes

Laura Lennuyeux-Comnene

Jamie Beiler

Dwight and Gerri Dalzell

    

Jackie Matson Castleman

Cristina Nocerino

Sebastian Leda

Carrie Smith

Marie Edgemon

Ainsley Munce

Jay Bogdanowitsch

Ben Rock

Ed Lavelle

Charles Coleman

Lisa Schock

Susan Cohen

Catherine Dent

Melissa Laube

Janelle Cruz

Mary Jo Matsumoto

Francesco Roder

Jessica Janos

Elliot Levy

Jade Johnson

Troy Ransome

Samina Deen

Andrew Norris

Paula Beck

Ilana Maxwell

Diane Goetz

Supa Sunshine

Angela Dinter

Astrid Rondero

Jen Perchalla

 

    



CREDITS 

THE FILMMAKERS WOULD LIKE TO THANK:
(In Alphabetical Order) 

Andrea Balen
Tim Bigelow and Getty Images

Vanessa Bendetti
Big Sky Movie Ranch

Fabienne Bouville
Kelly Christensen

Susan Cohen
Sarah Fraser and Corbis Motion
Hank Corwin and Lost Planet

Kimerlee Curyl at KimerleeCuryl.com
Quentin Tarantino and Django Unchained

Jeff Dashnaw
Mireille Enos
Jacob Forman
Marc Forster

Christiane Freiss and Artmachine
Jake Garber

Dede Gardner
Mathilde Halberg

Nicola Graydon Harris
Kimball Hastings and Ralph Lauren

Scott Hicks
Howard Green and Gartner / Green Entertainment

Rob Harris
Rusty Hendrickson

Tim Husom and Needle Wood Publishing
Doug Jensen and Bear Creek Toilets
Carey Jones and KNB EFX Group

Martin Kitrosser
Karen Kloack and Music Sales Corporation
Laura Leigh and WildHorseEducation.org

Alfonso de Leon
Christina Lubkin

Jason Marchant and Sunset Ranch
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Valerie Martin
Patty MacMIllan and Allegro Talent Group

Mausi Muller
Annie Mumolo
Kathy Nelson

Sara Nichols & Frank Arentowicz
Greg Nicotero and KNB EFX Group

Joby Ochsner
John Panzarella
Ralph Lauren
Hope Parish

Robert Richardson
Chris de Rose and Last Chance For Animals

Phil Radin and Panavision
Craig Semingson
Cheri Shankar

James Scotchdopole
John Sweet

Victoria Thomas and Vickie Thomas Casting
Joan Waldman

Elaine Woodall and Universal Music Group
Beverly Wood and EFilm

Deniz Bolbol and Suzanne Roy at WildHorsePreservation.org

With much gratitude to

The American Film Institute
Carolyn Brooks

Gill Dennis
Jean Picker Firstenberg

Robert Myrtle
Joe Petricca

Chris schwartz
Patty West

As well as all the other incredible individuals at AFI for their insight and support of this project
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And to my coleagues of this year’s DWW Program

Shaz Bennett
Catherine Dent

Antoneta Kastrati
Lauren Ludwig

Juliana Penaranda-Loftus
Lisanne Sartor

Sarah Gertrude Shapiro

To my family
Oma, Mami, Valerie, Colo, Bobby and Madeleine Bridge

Stock Video courtesy of
(In alphabetical order)

American Humane Society
Animals Angels Inc. 

Archive.org
AV Geeks
BLM.gov

Canadian Horse Defence Coaliton
Corbis Motion

The Deseret News
Gao.gov

Getty Images
Humane Society of the United States

Last Chance for Animals
LPLA Archive

NBC Universal News Archives
Oscala Star Banner
Washington Times

Additional photography courtesy of

Melissa Farlow at olsonfarlow.com
Laura Leigh at wildhorseeducation.org

MIke Lorden at mikelorden.com
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Camera equipment courtesy of Tool, Panavision, and The Camera House

Camera dollies by Chapman / Leonard Studio Equipment, Inc. 

Additional equipment courtesy of Rocky Films, Pascal Lighting, Nikon, and Jacobson Photographic Instruments, Inc. 

Costumes Courtesy of Ralph Lauren

American Humane Association monitored the animal action. No animals were harmed®.

(AHAD 03561)

The characters and events depicted in this motion picture are fictitious.  

Any similarity to actual persons, living or dead, is purely coincidental. 

A Project of the Directing Workshop for Women at AFI

Funded By:

Jean Picker Firstenberg

Jean Picker Firstenberg Endowment

Nancy Malone

The Adrienne Shelly Foundation

Sony Corporations of America

Roz Wyman

And other generous corporations and individuals committed to providing opportunities for women in the media arts.



CREDITS 

LasCuatro Films



www.WildHorsesTheFilm.com

Dedicated to

Magda Meyer de Muller, February 6th, 1921
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